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If you liked it before, you'll love it
now.

We Will Rock You opened last
night at the Panasonic Theatre ina
new leaner, meaner version that
put the music and performers right
in front, which is where they've al-
ways belonged.

Inorder to fit a space less than half
thisize of the production’s original
hame at the Canon Theatre, the
cakt has been shrunk and the scen-
ery largely scrapped. That doesn't
mean, however, that there's noth-
ingto lookat.

Production designer Mark Fisher
has found new ways to suggest
things with a pleasing minimalism,
and the overall framing structure of
lighting trusses gives the whole
thing a rock concert feel that's defi-
nitely welcome.

Fisher's witty costumes also re-
main and Willie Williams'’s lighting
seems even punchier than ever.

There were some serious sound
troubles, however, on opening
night, which led to the show stop-
ping dead in its tracks for 10 min-
utes halfway through Act L.

It's the kind of unfortunate acei-
dent that only happens once in a
blue moon and the cast worked like
crazy to get the momentum going
again.

They were aided by writer-direc-
tor Ben Elton's trimming of the
show's seript to help things move

along more easily. What he did
worked so well, I can only suggest
that he do even more of it the next
time around. :

If you didn't like the show before,
you'll probably dislike it less in the
new venue, because the cheesy
averblown feel of the original pro-
duction is largely gone and the like-
able cast are given more promi-

nence.

Yvan Pedneault has grown consid-
erably in the leading role of Galileo,
with all his old charm and a lot of
new confidence. He looks, sounds
and acts like a young Bruce Spring-
steen, which is no crime.

Erica Peck continues to have a
good time as Scaramouche but has
learned to give added dimension to
the character, resulting in even

more laughs.

Alana Bridgewater has gotten

much sassier and saltier as the Kill-
er Queen, using an Islands dialect
to great effect and rocking the hell
out of her numbers, while Adam
Brazier makes a perfect sinister
sidekick as Khashoggi, dispensing
smarm by the bucket.

Valerie Stanois is an awesome Oz,
with lungs of leather, sex appeal for
days and a real command of the
stage, while Sterling Jarvis plays off
her nicely as Duff, with big muscles,
big voice and a big heart.

And Jack Langedijk wraps it all up
perfectly as Pop, the freeze-dried,
stoned-out essence of every old
hippie you've ever encountered.

Jason Jestadt energetically leads
the white-hot orchestra, which is
given much more prominence this
time, which is just fine.

A good time just got even better.
Check it out in its new home,




